





together but clearly share a common sentiment
for the power of paint “to best communicate the
artist’s appetite and inventiveness.” With work by
Karen Baumeister, Karl Bielik, James Erikson,
Matthew Neil Gehring, Dale McNeil, Brooke
Moyse, and Julie Torres, in addition to Behnke,
the exhibition demonstrated abstraction’s ability
to take in new energy and inventiveness, drawing
on the artists of the past while mixing in the influ-
ences of the street and its rough, paint-soaked,
paint-flecked, painted-over environment.

At McKenzie Fine Art on the Lower East
Side, Lori Ellison again demonstrates how
small scale and simple materials can have the
largest impact.* With little more than ink on
notebook paper and gouache on small board,
Ellison shows how “compactness and conci-
sion can be a relief in this age of spectacle;” as
she says in her artist statement (in addition to
her paintings and drawings, Ellison is a pithy
aphorist; her Facebook feed could fill a volume
of Bartlett’s). This is Ellison’s second show at
McKenzie and her first in its new space, a change
that, for me, brought out different qualities of
her art. Ellison is able to work any doodle into
an obsessive eye-catching skin, but this time I
appreciated the simplest patterns most: the dia-
monds and hashtags that at first might appear
dull compared to her more twisting, tentacle-
like compositions but which captivated me the
longer I looked. While their secrets remain a
mystery, my guess is that the subtle variation
in these drawings animates the repetition of
shapes, leading to a surface that shimmers and
images that come forward from beneath.

At Asya Geisberg Gallery, Angelina Gualdoni,
one of the founders of the influential Ridgewood
gallery Regina Rex, reflects the polyglot practice
we see in much painting today, moving from
realism to abstraction and back again.® A decade
ago, Gualdoni was painting highly realistic scenes
of decaying modernist architecture, inspired by
Brasilia and elsewhere. Then the abstract compo-

4 “Lori Ellison” opened at McKenzie Fine Art, New
York, on January 10 and remains on view through
February 16, 2014.

5 “Angelina Gualdoni: Held in Place, Light in Hand”
opened at Asya Geisberg Gallery, New York, on January

9 and remains on view through February 15, 2014.

nents of these paintings overtook her composi-
tions, which became all-over stains. Now, with
her latest exhibition, she settles somewhere in the
middle, which is a mélange of still-lifes and paint-
pours. While I admire the uncertainty and adven-
turousness of these motions, what results in the
latest work is a visual betwixt-and-betweenness,
with aggressive compositions of color and light
that nevertheless seem overwrought. Looking
over the totality of her work, I get the sense
Gualdoni is more at ease working in figurative
space than on the picture plane, and she is cer-
tainly better at it. So when combined together
in the same painting, the depth wins out, pulling
us down into the work right past the pours. Her
collages, which T've observed online, appear to
balance better, with images floating more solidly
on the surface.

A final word about “Mel Kendrick: Water
Drawings” now at David Nolan.® I reported on
these creations last month in my chronicle of the
Miami fairs, where David Nolan first brought
them to market at Art Basel. Like everything
Kendrick touches, they are created through an
intense internal logic that at first seems fully laid
out but becomes more mysterious the more you
observe. Like his sculptures made of positive
and negative volumes, the “water drawings” are
created through positive and negative molds,
with shapes from a machine-age boneyard that
Kendrick arranges flat before slopping on the
paper pulp and squeezing out the water un-
der pressure. The resulting “drawing” is itself a
negative of the molds and exists in relief on the
paper surface, which Kendrick also highlights
with graphite. Now at Nolan, where several of
these sheets are arrayed in the main gallery, we
can see the evolution of the process. By increas-
ing the complexity of the molds and lowering
the contrast of the graphite, shapes not only
sit on one another but thread together in a vi-
sual play, which was only enhanced as I walked
around them and took in the surfaces undulat-
ing in relief. As with his sculptures, Kendrick
knows he’s on to something. He may not know
what just yet, but he knows it’s great.

6 “Mel Kendrick: Water Drawings” opened at David
Nolan Gallery, New York, on January 16 and remains

on view through March 1, 2014.
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