equallydemateridized, andinvolvesduretiona
performance, socia media, community con-
versations and even feminis summer camp!”
Shéesbeen developingasort of feminist theory
of everything (Feminism 4D), which involves
living her philosophy in everything she does,
and “doing everything in afeminist way. So, |
congder all partsof my life—teaching, family,
sodia, art, online—tobepartof myart” T is
istrue of the globa phenomenon of the art-
world Gallery Tally gender accounting project
sheesablished in 2013, art spacethe Stuation
Roomtha sheopenedin her converted garage,
the hogting of feminigt f eld campsand video
art festivals, and even her Instagram account.

Speakingof, Hebronisfreshfromanongoing
skirmish with artis Soencer Tunick and the
National Coalition Againgt Censorship, who
brazenly gppropriated her original mae-nipple
pasty project and then got super weird about
it. In the context of their sated f ght againgt
the policing of social media, Tunick and the
NCAC basically just took her project of the
web and used it astheir own. Disgppointingly,
they've worked hard to shut her out af er she
demanded duecredit.

“In 2014in responsetotheremoval of topless
images of mysdf and friends attending an art
exhibition and breast cancer fundraiser, | was
warned that 1'd violated community guiddines
prohibiting the exposure of female nipples’
Genuindy shocked a theblatantly sexis double
dandard of targetingfemaenipplesspecif cally,
her reaction was the sarcagtic and humorous
gestureoftakingther implicationsliterallyand
maskingher femaenippleswith digital pasties
of maeones “T isact of literalizing wasiin-
tended to point out how irrational they were,
and hopefully get people— and socia media
enforcers—to think about how their policies
might actually beharmingthecommunity, rath-
e than protecting it} Hebron explains. It was
thedart of af ve-year and very much ongoing
battle, waged not only on her own behalf but
that of other femaeidentifyingartigs.

In Lneof thisyear, artis Soencer Tunickand
theNationa Coalition Againg Censorship cre-
ated acampaign called #wethenipple usngthe
male nipple pasty in aperformative protest at
Facebook HQ in New York. Both Tunick and
NCAC admitted to not having researched or
credited Hebroninitialy, fedingthat if it was“all
over theinternet;” it wasokay. “Whilel certainly
dohopetha everyonetakespart—andhasfun
—inf ghtingagaing sexist doublestandards’
saysHebron, “I found it shocking that Tunick
andNCACwoulddammyart asther own! It's
not logt on her tha in away they proved many
of thepointssheésbeen working on for years.

For further proof, look no further than the
ill relevant messageof theoriginad art posters
a Galerytally.tumblr.com. Af er talying and
visudizingthegender breskdownsof nearly 600
gdleries through contributions of over 5,000
artigs snce 2013, the statistics embedded in
these lively and frequently hilariousimages,
ill reveal that male artists are represented
twiceasof en asfemales with an averageratio
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of nearly 70percent maleartigsinthegalleries
programs.

Kegp upwith Hebron when sheésnaot in pogting
jail at Faosbook at Micol Hebron Artis Page,
and Ingagram @Unicornkillerl. —SHANA NYS
DAVBROT

RODRGO VALENZUH A

Dontle theimposngsculpturd indalations
and nested layers of in camera spacesand ar-

.

| Rodrigo Valezuela
~ Install views of General Song, 20.
Klowden Mann, Qulver Aty

rayed objectsfool you, Rodrigo Valenzudlaisa
photographer. Whileheof en generateslarge-
scale, labor-intensvescenesand motifsinthe
sudio—tableaux congructed of mixed media
gructures of paper, plaster, metal and paint
—all of thisisdonein theultimate serviceof
photographs. Except when such asét hislast
showat Culver City'sKlowden Mann Gallery,
when hedrillsal5-foot plaster screwthrough
thegallerywall and displaysit in thepowdery
avalancheof itsown crumbleof destruction,
which sometimesjust needsto happen.
While hiswork includesimages like land-
scapes, architectural elements, production
processes, and construction apparatusesand
arethus not abstract, their subject matter is
fairly esoteric. A student of philosophy as
well asart, Valenzuelaseesall hisactivitiesas
eementsin alarger investigation about the
nature of reality, the possbility of truth, and
the search for meaning. Valenzuela spoketo
the Weskly by phone from Tampa, where he
wasingalinga themuseum—just oneof the
roughly 40exhibitionshéshad or been part of
inthelast two years, including avideo-based
exhibition a the New Museum in New York
which had closed just theweek before.
TwoyearsagoisasowhenhemovedtoL.A.,
from Portland, af er graduating from nearby
Evergreen Satewherehestudied philosophy
and became a photographer amost by acci-
dent.“I redllylearned Englishfromtdevison
saysValenzuda.“ Sol’'m very cognizant of how
pop cultureisembedded in language, creating

an ideological gpparatus that becomes part
of you. At Evergreen we were alowed to be
sort of free-range]’ hesays;, so for examplehe
could choose to use video and photography
asregponses to the texts and topicsthat in-
terested him.

Subsequent work usesanalog“set-building’
to quegtion theupsidedown way in whichwe
sgnify truth and redlity. Ashelayersobjects
and images, several redlities are layered and

a counterfactualism is created that subverts
conf rmation biasabout thetruthinessof im-
ages. “Wethink photographsaretruebut they
aref eeting, chosen moments. Buildingthings
istrue Why dowethink that picturesaremore
real than objects?” hewantsto know.

In hisnext showsat Portland’sUpfor and at
Klowden Mann, hedismantlestropesof L.A.
modernism through an architecture of civil
disobedience. “I'm from Chile, where |abor
unionsare ¢rong and artists are considered
middle classand working class;” he says, ex-
plaining why hes attracted to construction
materiaslikechak andrebar. “I'mmorelikely
to shop & Home Depot than an art supply
storel” But heis ultimately a photographer,
and athough he doesn't walk around with
acamera, it comes naturally to him to use
fIm to dow down and describe the world.
“T erearevauablelifelessonsthere hesays.
“T inking and making are parald activities’
rodrigovalenzuda.com; klowdenmann.com/
artig/rodrigo-valenzud a.—SHANANYSDAVBROT

TERRY CREWS

Intheentertainmentindustry, Terry Crews
hasbeen an anomaly. Maybeyou know him
from his130episodesof Brooklyn Nine-Nine.
Or asan action herofrom T eExpendables.
Or asahost on America'sGot Talent. T erés
alot of multi-hyphenatesin showbiz, but it’s
unusual for oneman to haveso many. Terry
Crewshasevolved into averitablebrand —
one that might be more recognizable now

than Old Spice, the onethat really put him
on themap.

Long before Terry Crews became recog-
nized as Terry Crews, hewasayoung artist
honinghiscraf asanillustrator and painter.
Hailingfrom ardigioushousehold, hewasn't
allowed to do much except hangout a home.
No movies. No playing. Just solitude with
nothingbut hisimagination. At somepoint,
helearned to play thef ute.

“I used to spend hoursjust on my own,
drawing, Crewsexplainsto L.A. Weskly. “|
would draw themoviesthat | wasn't allowed
tosee. | learnedtogointothiscreativespace
inmyhead.I’'mlef handed but right-brained,
soart just took”

Hecarried thecraf intoadulthood, where
the only time he didn't draw was in game
season during his career as an NFL player
(addit tothelist of hyphens), becausehewas
awaysnursing broken f ngers. Af er hewas
cut from histeam, he kept hisfamily af oat
by paintingcommissioned portraitsof other
players, whichlooked sorealigticthat people
wouldn't even compliment hiscraf —they
thought they werelooking at photos.

Snce blowing up as an actor, Crews has
only continued to invest in himself as an
artist, upgrading the range and quality of
his supplies and massively expanding his
of eringsasacreative. T ereshisfurniture
linefor Bernhardt Design. T ereésthe Come
Find Me children'sbook heillustrated (and

turned into an AR experience). T erésthe
cover heillugtrated for Ad Age. T erésthe
Bob Ross-style Christmas painting specia
hedid for NBC. Currently, hesworking on
hisf rst graphicnovel.

T ere are full-time artists who don't ac-
complish half of what Terry doesasacrestive,
and heattributeshissuccesstothediscipline
and regimentation he learned from sports
training and time in the gym. Without a
doubt, Terry Crewsisamodern day Renais-
sance man (Googleit), but mostly, hesjust
Terry Crewstwitter.com/terrycrews —bUSIIN
CLENDENEN
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