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In a small place of theirimagination

| am transformed into an object

Each time put in the right place

Heir of an appearance and presence that dissolves
| am sample, similarity

Parts, only parts—

Money, keys, license

| identify with my routine

To be intercepted by questions, my body
Determined by association to others as if
We were brothers, nephews, cousins,

Things of blood and meat missing each other
more with each connection, producing
nothing | recognize



| almost always remember to forget

That the movie started without and around me
I’m out of focus and off camera

Not the darkness of the screen norits reflection

They write their story with the sign of the infinite

| draw, from outside, the round world

Spitit outin pieces they call “There”

But | am both adjacent and distant, each time inside and never,
in each position keeping my hands visible
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| almost always remember to forget
That the worst would be to turn on the lights and realize

Everything is fine because everything is in its place
My body, my feet, my head, my hands

To be used, on the edge, hands

Like saws | can never pocket



| followed the crumbs,

conversations that fill the public without
touching the collective, that place

| infiltrate with my secret, looking

at everyone, everyone, while biting

the apologies off my tongue

for being a monument

of chance destination
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And what then when | get tired of building

the conditions for my voice to be heard,

my presence understood,

where do | go next if the question every time insists
on where | come from, on “Here” not existing

for me, oryou, no casual breath



Rodrigo Valenzuela, Weapons #1, Weapons #11,
and Weapons #19 (all works 2021). Screenprints
and acrylic on collaged time cards on canvas;

48 x 36 inches, 48 x 60 inches, and 48 x 60 inches.

Images courtesy of the artist.

They insist, and | come

They insist, and | fall

like bricks from the wall that leaves me
outside, missing you, carrying

my parts and forgetting
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the words without language
where | live

All photographs by Leonard Nadel are details
from his documentation of the Braceros Program and
were sourced from the Leonard Nadel Photographs
and Scrapbooks, Archives Center,

National Museum of American History.



